
17th-Century Dutch 
Printmaking: Engraving



Print: the impact of a new technology

• A relatively new technology that changed the way information and 
knowledge were recorded and disseminated in Europe

• Much quicker and relatively inexpensive reproduction of books and 
documents 



Popular morality tracts 
and manner books

A flourishing publishing industry in the Dutch Republic
A wide variety of books published; here are just some of the examples

Travelogues, books about 
non-European cultures 

General knowledge 
and natural science



Amsterdam as center of cartography and map publishing
Willem Blaeu, Map of Holland, 1608 



Print: the impact of a new technology

• A relatively new technology that changed the way information and 
knowledge were recorded and disseminated in Europe

• Much quicker and relatively inexpensive reproduction of books and 
documents 

• Printed images served various purposes: religious prints, broadsheets, 
maps, “collectible high art,” etc.



We will look at two “Intaglio” techniques common in the 17th century: engraving 
and etching
intagliare = to carve 

Please watch the YouTube videos listed in the syllabus.



• Design cut into a metal (traditionally 
copper) plate with a burin

• Ink is applied to the plate

• the surface is then wiped clean, leaving 
the ink in the incised grooves

• Paper is placed on the plate and the plate 
is run through a high-pressure press

Engraving:





A few terms related to engraving:

• Burin: Tool for incising lines into a 
metal plate to create an engraving. It 
consists of a sharpened steel point 
with a diamond-shaped cross section.

• Burr: The sharp ridge of metal raised 
by a burin or drypoint needle as it 
scratches the plate. This curled metal 
holds ink, so burr prints as a rich, 
slightly smudged line or area.

• Hatching: A method of shading using 
closely set parallel lines.

• Cross hatching: Two sets of hatching 
lines that cross at an angle.



Hendrick Goltzius
(1558-1617)

• Important printmaker and 
publisher based in Haarlem

• Internationally acclaimed; 
princely patrons included Holy 
Roman Emperor Rudolf II

• Known for virtuosity as engraver



Goltzius made engravings of existing designs by other artists.

Goltzius after Bartholomeus Spranger, Wedding of Cupid and Psyche, 1587. 
Engraving from three plates printed on three sheets of paper; 18 5/16 x 34 9/16 in.



Bartholomeus Spranger, Wedding of Cupid and Psyche. Drawing



Bartholomeus Spranger (German), 
Hercules and Omphale, c. 1585

Reminder: Spranger was a mannerist artist at the court of Emperor Rudolf II

Spranger, Love is Cold without 
Ceres and Bacchus, c. 1590

http://library.artstor.org/library/secure/ViewImages?id=/ThWdC8hIywtPygxFTx5RnguXX4gd1k%3D&source=ppt


Bartholomeus 
Spranger, Wedding 
of Cupid and Psyche. 
Drawing.

Goltzius after 
Bartholomeus 
Spranger, Wedding 
of Cupid and Psyche, 
1587. Engraving.



Spranger’s drawing: tonal differences 
created with ink wash

Goltzius’ engraving: tonal differences 
created only through lines (hatching and 
cross-hatching)



Spranger’s drawing: tonal differences 
created with ink wash

Goltzius’ engraving: tonal differences 
created only through lines (hatching 
and cross-hatching)



http://library.artstor.org/library/secure/ViewImages?id=4jEkdDEkLzIwQkY6fz9/QnpHMXkoelp%2BfCM%3D&source=ppt%26zoomparams%3D1,%201,%200.444606,%200.360153,%200.722383,%200.63793,%200


Goltzius after Bartholomeus Spranger, Wedding of Cupid and Psyche, 1587. 
Engraving from three plates printed on three sheets of paper; 18 5/16 x 34 9/16 in.



But he also created his own 
compositions.

Goltzius went to Italy in 1590-91 to 
study ancient classical remains.

Goltzius, Farnese Hercules, c. 1592
Engraving, 16 9/16 x 11 15/16 in.



Farnese Hercules. Roman version of a 4th century BCE Greek statue. 
Unearthed in Rome in 1564; installed in the residence of the Farnese family.



Farnese Hercules. Roman version of a 4th century BCE Greek statue. 
Unearthed in Rome in 1564; installed in the residence of the Farnese family.

Red chalk drawing by Goltzius



Goltzius, Farnese Hercules, c. 1592
Engraving, 16 9/16 x 11 15/16 in.Red chalk drawing by Goltzius



Goltzius, red chalk drawing of the Farnese Hercules, detail



Reminder: engraving is a linear medium; all the tonal changes have to
be achieved with lines carved into the copper plate.

http://library.artstor.org/library/secure/ViewImages?id=8CdEdFUgJjg1QEI8dzF8KBQoX3orfll8&source=ppt%26zoomparams%3D1,%201,%200.413462,%200.124174,%200.663462,%200.374174,%200


Goltzius had a prolific career, creating reproductive engravings, as well as 
prints of religious, allegorical, and Classical Greco-Roman subjects.

https://library.artstor.org/#/asset/ANGAIG_10313974662;groupId=db2bd9b3-72f5-4913-b0fd-fd241bfeaf5d?source=ppt
https://library.artstor.org/#/asset/SS7731421_7731421_11550629;groupId=db2bd9b3-72f5-4913-b0fd-fd241bfeaf5d?source=ppt
https://library.artstor.org/#/asset/SS7731421_7731421_11073986;groupId=db2bd9b3-72f5-4913-b0fd-fd241bfeaf5d?source=ppt


17th-century Dutch Printmaking: Engraving

• Print as a pivotal technology in European history

– Transforms the way knowledge and information was created and 
distributed

• Engraving: made by incising design into copper plate with a burin

• Review this video and the YouTube video mentioned in the syllabus for the 
process of production

• Engraving as a linear medium

– All tonal modeling created through varying the density of the hatching
and cross-hatching

– Engravings yield sharp lines


